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Message

two artists differ dramatically in both their works and personalltles they convey conceptually to:
Their pieces seek to illustrate that while human beings are clearly alive, there exists an intangini=

be seen. The viewer is moved by the under Iymg representation of the artists’ work: we are [iving now 2n2 zr= 250 gven life.

seemingly significant things right in front of us. It is our hope that these art works will encour: :
and seek out th;: invisible world happening beyond your everyday vision and experience. Art should == === = == == play
a role in enriching your mind and empowering your life. It is our conviction that the works on disolzr o7 Tmese —=o artists
put these ideals into practice.

A fundamental struggle for all artists is to retain the essence of their work and purpose withous izmom

routine that surrounds them. The artists’ deep strength of soul subtly instills in each wo

intent. We would be very grateful if you feel the soul rooted in their works and speak to the woices ===

Finally, we would like to express our utmost respect for the accomplishments going back over 2z z ceco~ 2 1= =i Io

and Mr. Ryoji Koie, and our gratitude to all those who involved in this unique exhibition.

April 2013,
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Keiji Ito and Ryoji Koie — The Footsteps of a Ceramic Odyssey
Bv SHOMURA Misato

Iz is many years since Keiji Ito and Ryoji Koie last held a two-person
ibition. Both artists have led the field of modern ceramics in Mino and
name since the 1970s.

i1 Ito, born in Toki in Gifu Prefecture on 19th October in 1935, has
c=gularly held his own exhibitions. displaying works that exhibit a
-zlanced combination of craft and object. He makes it a rule to make
sz=tches when producing cups and plates. Every time he presents these
s, he prepares an almost complete exhibition plan: a sketch of each
=ork plus a map of the whole exhibition in a distinctive and easygoing
manter.

Zorn in Tokoname in Aichi Prefecture on 27th July in 1938, Ryoji Koie
s traveled extensively to various countries, collaborating with local
s and creating works using indigenous materials. His work embodies
rong inner energy and all those passionately involved in not only the
ition but also the process leading to it. At his private studio, which
== moved from Tokoname City in Aichi Prefecture to Ena City in Gifu
“rzfecture, Koie welcomes visitors with relish and serves his own dishes.
~s 7e enjoys the company of other people, his works are often produced
= collaboration with other staff under his direction. His installations are
pressively in tune with the given space.
~iter studying oil painting at Musashino Art University, Ito was
=mploved as a designer at Gifu Prefectural Ceramics Institute, which led
m to the world of ceramics. Koie studied the basics of ceramics at
zoname High School and encountered modern art when entering
zoname City Ceramics Institute. Ito switched from art to ceramics
wnereas Kole moved from ceramics to modern art. Although Toki and
T okoname are famous for ceramics, the two regions differ in the quality
-2 earth; Mino is rich in white clay appropriate for tableware, whereas
T ckoname is rich in red mountain and field clay mainly used for ceramic
~les and sanitary ware. One is from a mountainous region and the other
om a coastal region; they seem close yet are far apart.

cmventiveness of Tokyo, neither of them follows the crowd, putting a
tance between the big city and their bases for production. Although
ooth artists differ completely in their backgrounds and their attitudes
-owards production and'style, they have one core principle in common:
“ney are both uncompromising individuals who forge their own path.
“oung people seek to become their disciples and a new movement has
zrown up around the two, while their shared personalities have led to a
mutual respect.

In 1960 Ito met Sakuzo Hineno at Gifu Prefectural Ceramics Institute,
where Hineno was an advisor, and he retired there in 1965. Thereafter, he
worked at the kiln of ceramic artisan, Chizan Ando. Two years later he
ouilt his own gas-kiln and a studio to start his career as a ceramist,
2olding a-one-person ekhibition in Osaka in 1972. Koie, on the other hand,
produced Kokuto and Shiwayosede, works greatly influenced by Kazuo
Yagi and showed them mainly at the Asahi Ceramics Exhibition. In 1971
Koie presented Return to Earth, a work in which he used a mold of his
own face to press out numerous Koie faces in pulverized, previously fired
porcelain. He turned his focus away from the world of Sodeisha, one of the
most influential ceramic groups ever formed_in Japan, and produced
works uniquely his own.

Their encounter dates back to 1960s when Koie suddenly visited the
private studio of Ito. Soon after, Koie and other ceramists from
Tokoname, and Ito and Satoshi Sato from Kyoto, embarked on annual
group exhibitions at Tokoname City Library. In 1972 they held an
exhibition with other ceramists from Tokoname, Yokkaichi, Tanba,
Shigaraki. In 1973 they both exhibited their works at the Cup
International Exhibition presented by Kinpei Nakamura, held at Nihonkai
Expos Art Museum in Kanazawa. In 1974 they had a five-person
exhibition in Nagoya City with Jun Kaneko from Aichi, Tadayasu
Sasayama and Satoshi Sato. In the same year they also participated in a
.three-person exhibition with Sato, where Koie set up an installation of
faces made of clay on the whole floor of the gallery. In 1980 they
participated in the 1st Mino Battle Royal Exhibition held at a park in Mt.
Kokei in Tajimi City with 10 other ceramists including Kozaburo
Kawamura, Harumi Nakashima, Hiromi Itabashi, and Sasayama and Sato.
Subsequently, until 1988 nine exhibitions were held there. Koie and Ito’ s

artistic collaboration was rooted in Tokoname, spreading to Kyoto, Aichi,
Kanazawa and Tanba, resulting in a new wave of modern ceramics
involving bright young ceramists.

Both Koie and Ito have advocated anti-war and nuclear abolition, and
strongly represent these principles in their work. When Ito made objects,
he questioned the significance of not creating actual utensils concluding
that the existence of objects rested upon messages within. In 1973 Ito
produced a series of works titled Hiroshima Series, which the viewer
associates with urns. For the next 30 years he continued to create these
works by collecting pulverized, previously fired porcelain and using a
wood-fired kiln. Koie produced Testimonies-Sewing Machine and
Testimonies-Alarm Clock by burning real machines in order to express
his nuclear abolition stance. In 1977 he used a mold of faces and baked
them with blue and red glazes applied, and these were entitled NO
MORE HIROSHIMA AND NAGASAKI. After 1986 he produced the
Chernobyl Series to bring the accident to public attention. Later, he
moved on to Forest Walk, in which he fused everything around him with
aluminum.

Both artists share three principles in common: engaging in artistic
expression through the controlled elements of earth and fire; always
remembering the fundamental function of pottery as a useful object; and
finally retaining a strong message in their work. In addition. flowing
through their works is a sense of humanity and what humans should
aspire to.

Initially, Tto began his series of Men (face) by expressing human faces
on clay and paper with just lines. In 2008 Men (face) evolved into objects
of human busts -Tsura(face). Koie was still producing his series of
“Return to Earth”, which he had begun to work on in 1970s and in which
he used a mold of his own face. Drawing himself or others is both a
reflection of himself. Koie used a mold of his own because he wanted to
represent himself as he was and while simultaneously seeking the
ultimate identity. Ito, on the other hand, attempted to seek a human
image of his own by slowly and carefully simplifying and symbolizing his
Men or Tsura(face).

Their work directly expresses the human condition. The Hiroshima
Series and Chernoby! Series particularly make the viewer realize the true
nature of humanity, which we are inclined to forget in everyday life,
through exposure to their often ill-considered behavior. Ito" s Soku (foot)
are supposed to be Buddhist footprints, but they can sometimes be
interpreted as human ones. Syakudo(Scale)is also a reflection of how
human beings live. Koie has exhibited his works both in Japan and abroad,
and his legacy is also a direct testament to human. Just as Ito continued
to produce his Hiroshima Seriesusing pulverized, previously fired
porcelain, Koie leaves his Doro-ings (mud drawing) by using local clay on
a sheet of paper. Both of these remain alive as the negative imprint of
human beings, the reverse side of human existence.

This exhibition affords the viewer the opportunity to trace the footsteps
of both artists. Ito’ s works include some works of Tsura(face) Series,
Mandara, drawings, stationary, tea ceremony tools, tea bowls, works from
his recent series Inori(prayer), and portraits, which recently he draws
vigorously. Koie s works include Los Bravoles, Clay Face, Inogashira
Series, Doro-ing (Drawing)-Message in Clay and Water, Forest Walk, an
installation of Winding Shapes. where he poured aluminum into the earth
and solidified it, and his latest works, Black Tea Bowls.

For the last half-a-century from the period of Japan's high economic
growth, through the Bubble Economy to the present Heisei period, both
artists have blazed their own unique path and are amongst the defining
artists in Japan' s modern history of ceramics. Oddly. Ito has returned to
drawing and Koie to black tea bowls. Although they both have something
in common, they never meet at the same point, respecting each other and
forever going in their own direction. This rare relationship provides us
with a uniquely comfortable art space.

(Curator of The Museum of Fine Arts, Gifu)
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44. 75K —)V Los Bravoles 1993—94
45. Jé-ing — L EKD A v =2 Doroding (Drawing) — Message in Clay and Water
46. £12# % Return to Earth 1996

1994




